Aimee Betts

Biography

Aimee Betts is a contemporary embroiderer who creates
objects of painstaking detail and craftsmanship. The
language of adornment speaks to her. Military costumes,
decorative armour, ceremonial costume and ancient
jewels inspire her work. She creates wearable art
objects, interior installations and embroidered fabrics
by uniting traditional hand embroidery techniques with
digital technology.
The Adorned Woman Series celebrates the bold
ostentation of Iron Age gold hoards, prehistoric status
symbols crafted with immense skill and care. Betts
takes the same approach in the construction and
commissioning of unique and specific materials for her
work; gold threads, metal beads and unique braids are
custom-made to achieve an effect that is distinctive
and bespoke.
She cites her influences as things that are either ‘really
old or really new’ and has no reservations about
entering the world of high-fashion, collaborating with
the English fashion house Daks in 2012. Her Black
Check samples re-interpret their house check using
intricate machine and hand sewing skills.
Betts’ newest works are the colourful and tactile ‘Braided
Batons’, inspired by carved Indian mace heads and
Italian sword grips in the Wallace Collection, London.
Betts combines braiding and stitch to create fresh, bright
modern objects inspired by a more menacing history.
‘Slow’ for me is about making time for exploration;
whether it be studying historic objects in museums,
understanding the perceived value of materials, or
relishing in the joy of creating something from nothing.
My work embraces both fast and slow processes.
The digital embroidery machine is ‘just another tool’
that is equal to hand embroidery in both merit and
achievement. It is important for me to comprehend the
advantages and disadvantages of these two different
ways of working, so that I’m well equipped to challenge
the traditions and perceptions of embroidery.

Aimee Betts graduated
from the Royal College of
Art in 2010 with an MA in
Constructed Textiles. She
was selected for the Crafts
Council Hothouse Scheme
in 2011, is Stitch Technician
at Chelsea College of Art
& Design and is a visiting
tutor at the Royal School of
Needlework.

Chris Keenan
The pots of Chris Keenan are domestic in scale; the
shiny glazes invite our hands to touch, cool green
celadon combined with the rich bitter chocolate of
tenmoku. These are both ancient Chinese glazes,
traditionally used on simple bowls for rice and tea.
His forms are similarly comforting; bowls, vases, mugs
and beakers are thrown on a potter’s wheel from
Limoges porcelain. They are, as Keenan states, ‘pots
to be used, handled and looked at’.
Keenan had a first career as an actor but his interest
in pottery grew after buying some pieces from the
studio of Edmund de Waal. A few years later de Waal
advertised for an apprentice and Keenan left acting to
pursue his love of clay. He set up his studio in London in
1998 and has been making pots there ever since.
Keenan’s work is designed for use and each piece
fulfils its function perfectly. The shapes he uses are
constantly repeated but with each pot thrown the form
is explored a little further, refining it, pushing it slightly.
Recent work includes collections of pots, purposefully
displayed in lines, stacks or gatherings. Each pot is
unique but related, part of a family in conversation or
standing in collective silence.
Slow…slow…quick, quick…slow…In the cold and damp
of winter, a thrown pot might take days to become
firm enough to turn and finish whereas in the summer
warmth a pot can be thrown and turned in the space
of a day. In this respect, slow denotes working at
the speed appropriate to the requirements of the
material. Using only two glazes and a generic group of
domestic forms for most of my making life, the changes
that move the work forward are the result of a slow
gestation. Conversely, the run-up to the opening of a
show is often the polar opposite of slow…

Biography

Chris Keenan is a Member of
Contemporary Applied Arts
and a Fellow of the Craft
Potters Association. In 2005
he collaborated with Habitat
to design the SORA dinner
service. He has exhibited
internationally and has
work in the collections of the
V&A, York Museum and the
Ashmolean Museum.

Fenella Elms

Biography

The rhythmic ‘Flows’ of Fenella Elms make us do a
double take. The textures and flowing structures
suggest feathers, flora or organic forms. They seem
to move and ripple under our gaze, responding to
changing light and perspective. They belie their
material, which is porcelain clay.
Each panel is made from hundreds of individual discs
of slip (smooth liquid clay). They are fixed onto a
porcelain sheet with more slip and fired to fuse the
parts together. New work includes ‘Flows’ that have
moved from the wall onto three-dimensional vessels.
The process of placing each disc, connecting and
relating to the others already in place, is an intuitive
process. The separate components build a co-operative
body that is alive and dynamic. Elms cites her past
career in mental health as having a direct influence on
her work; a subconscious approach with attention to
detail and difference.
I’m most often asked ‘How long did it take?’ I find this
a difficult question because I don’t know when it
started; I’m tempted to reply ‘A life time; this is where
I have got to, now’. I enjoy the revelations that I find
in the work: a reminder of something I looked at or
wondered about or fiddled with. I have found that
these intense, day-dream-like experiences are
digested and re-emerge when I’m making.
I have found that I need to be alive to possibilities as
I make a piece, but that it is detrimental to the work
to force a result or contrive a design. It’s a difficult
line to tread, helped by a meditative approach, partly
induced by the repetitive rhythm of making the many
parts. I don’t set out to slow down but I have learnt
that much time thinking means less time putting the
work together.

After a career as a
psychoanalyst, Fenella Elms
studied ceramics at Swindon
College and now has a
studio in Wiltshire. In 2011
she won the Ceramic Review
Award for Exceptional,
Innovative and Challenging
Work at Ceramic Art
London. She is a member
of Contemporary Applied
Arts and her work has
been featured in numerous
publications.

Lizzie Farey

In her sculptures, she tries to capture the essence of
nature and its cycles, using universal shapes such as
circles, spheres or vessels. The forms seem simple but
as we look closer more complex structures emerge,
woven from unforgiving materials that Farey’s hands
seem to effortlessly manipulate. Some pieces are
dense and frenzied, others open and lighter with a
calm, flowing rhythm. She has found that people often
relate to her work in a deeply personal way, connecting
with the energy and emotions invested in her making.
Farey chooses materials that she can source and
harvest locally; home grown willow, heather, birch,
bog myrtle and ash provide a natural palette of colour
and texture that is specific to her locality.
I have a willow field where I grow my own materials
and tend them for a year before I coppice them,
stack them in a barn and let them slowly dry out for
six months before soaking them in a trough of cold
water for a week. The process allows me to have an
intimate connection with the materials that I use. Living
in a deeply rural area I am always aware of time, the
seasons, the weather and watching the patterns of
nature. Each piece of work takes on a life of its own
in the time it takes to complete.
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Lizzie Farey’s work is about her surroundings, the
Galloway countryside where she lives. She trained
in stained glass but on a visit to Wales she watched
her sister-in-law weaving a baby’s cradle from willow
and became fascinated with the craft. After learning
traditional weaving techniques, Farey soon saw the
potential of the material and her work developed into
larger sculptural forms. However, she often starts a
piece with a traditional structure or base, the ancient
skills underpinning her contemporary practice.
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Lizzie Farey studied at
Canterbury and Cardiff
Colleges of Art. She has
exhibited nationally and
internationally and her
work is in the collections
of the National Museums
of Scotland and Shipley
Art Gallery. Her work
was also selected as part
of the Craft Scotland
representation at SOFA
Chicago, November 2013.

Misun Won

Biography

Misun is inspired by the handicrafts of Korea, her home
country, particularly Jogakbo, a traditional form of
patchwork using geometric shapes. Jogakbo is often
used as a wrapping cloth and symbolizes the enclosing
of good luck or happiness with its contents. For Misun
Won, the geometric designs reference fractal geometry
and her research into this area has helped her to
design dynamic structures for her collection.
Each piece starts life as a pencil drawing on a piece
of graph paper, a fragile template then transferred
to silver sheet. Every shape is hand-pierced using
a traditional jeweller’s saw and then carefully
manipulated into the distinctive and complex geometric
forms that are Won’s trademark. Coloured threads and
enamel are included as a contrast to the silver which is
sometimes oxidised (blackened) for contrast.
Making for Misun Won is a meditative process. It is also
a slow one but for her this is important time to reflect
on the work, imbuing it with the auspicious qualities of
the Jogakbo cloths made by Korean housewives for
their family members.
My interpretation of the term ‘slow’ for my artistic
practice is related to the way in which traditions
originate and evolve. Every custom has gone through
a repetitive, slow process in order to be embraced
by a culture or people. Sometimes, it combines with
outside influences to create a new tradition. By using
only hand-made processes, I intend to convey the
symbolic meaning of the time-consuming formation of
these practices. My jewellery is imbued with the Korean
philosophy that highlights the importance of good
balance in the universe. The repetitive making process
has become a meditative ritual for me.
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On first glance, we might be forgiven for thinking that
Misun Won employs new technologies in making her
work. Such is the apparent perfection of the forms and
their execution, it is hard to imagine that her jewellery
could be created by the human hand.

Misun Won studied Precious
Metal Design at Hanyang
University, South Korea
and graduated with a
Masters Degree in Jewellery
& Silversmithing from
Edinburgh College of Art
in 2008. She has exhibited
internationally, including
SOFA New York, Collect and
Goldmsith’s Fair in London.

Sharon Adams

Biography

In 2008 Sharon Adams left her role as the MD of
a London events company to go to art school. She
emerged in 2011 with first class honours and was
shortlisted for New Designer of the Year. Her degree
show collection was entitled ‘Tool Museum’ and it is
this fascination with hand tools that continues to
fuel her work.
Inspired by the mysterious and obsolete objects seen
in museum collections, her utensils have no specific
purpose. We are asked to imagine their past use,
connecting with a time when tasks were performed
by hand with well-honed and much-loved tools.
Adams’ tools are made from her own fabrications
combined with reclaimed objects and natural
materials. Sometimes flimsy and awkward looking,
they are unwieldy and distance the hand from their
working parts. Handcrafted, they embody at least
some of the skills they seek to uphold, whilst mourning
the loss of traditional skills and our connection with
the making and use of everyday objects.
Making is in our nature, but increasingly ‘work’ is
accomplished by clicking buttons, and ‘making’ is
something we watch others master on reality TV.
As individuals continue to consume more than they
produce, we are collectively forgetting skills that
once sustained everyday life. My work is about the
embodiment of memory, repeated physical tasks that
seep into the body and quietly take up residence in
the hands and feet. I address seven archetypal tasks
over and over again: brush, scoop, poke, cut, rake,
look, hit. It is an act of remembering. It is underpinned
by textures found in the weathered and the overgrown
that cannot be created. I explore ideas through making
and use repetition to interrogate the qualities of a
potential object, allowing its essence to emerge and
refine with time.

Sharon Adams gained a
BA (Hons) in 3D Materials
Practice from the University
of Brighton. She won the
Michael Bloomstein Silver
Prize in 2011 and has
exhibited widely, including
One Year On at New
Designers 2012 and Dazzle
London in 2013. She has
recently set up a studio
next to her family’s farm
in Co. Antrim, N Ireland.

